	Walnut Hill School – Humanities Department


SUMMER READING 2010
Students should have completed the assigned readings and activities thoroughly by the opening of school. The first week of class will include an assessment of students’ comprehension of these assignments.

Students beginning these courses in the second term should review these assignments thoroughly before classes begin in January.

All books should be available at any major bookstore or through web retailers.

HAVE A GREAT SUMMER!!
	English 9 – Things Fall Apart by Chinua Achebe



	English 10 – Life of Pi by Yann Martel



	Globalism, Development, and the Middle East – Persepolis by Marjane Satrapi


	English 11 & 12 (both Writing and Thinking and Literature classes)
1. Read Cannery Row by John Steinbeck. As you do, select several passages, each less than a page, which you think are vivid, compelling, or meaningful.

2. When you have finished, select the most compelling passage and type it out, word for word, punctuation mark for punctuation mark.

3. Write ten observations (each a complete sentence) about the language of the passage and about the world Steinbeck is asking you to imagine. If you were select the first paragraph, for example, you might observe that all four sentences in the paragraph include lists. You could point out that these lists include both concrete objects – such as tin and iron – as well as abstract things like nostalgia. You might mention that the word "and" appears ten times in the second sentence.

• Focus on saying what is there (not what isn't). This might lead you to notice sentence structure, word choice, imagery, or metaphor. Do not repeat yourself. Avoid cookie-cutter phrasing. Try not to use "there is" or "there are." Have some reason for including each observation (why this observation and not another?)

• Come to the first meeting of the semester with your copy of Cannery Row, your typed-out passage, and your observations.



	Senior Seminar in Literature: see back of this sheet

(



Senior Seminar in Literature

1. Purchase a copy of Francis Steegmuller’s translation of Madame Bovary, by Gustave Flaubert (Vintage Books, 1991). (Note: Other translations will not do for this assignment.) Read the novel with care and with writing implement, noticing as much as possible about not only what the writing leads you to imagine but, in particular, how that writing is creating its effects in your imagination—how, for instance, the word choice and/or syntax and/or point of view activates your mind’s eye. 

2. Keeping in mind that Flaubert is legendary for the precision of his words and sentences, select a passage of no longer than two paragraphs (half a page) that you believe would be adequately substantive (interesting, compelling, revealing) for a close-reading—that is, for an examination of how the composition of parts operates to achieve particular imaginary effects and understandings. Then type out the passage, word for word, punctuation mark for punctuation mark. 

3. Compile and organize sharp, detailed observations of the language of the passage that will be useful for the close-reading with which you will delight the Seminar—orally—during one of the first days of class in the fall. Aim to reveal or illuminate something specific that compels you, to share a meaningful discovery you’ve made. Your fellow Seminar members will not be satisfied by a general, catch-all overview; they will want to learn something in particular from your way of seeing, observing, and inferring. 

Your delivery will need to provide the necessary narrative context for the passage under examination, so craft a couple of introductory summarizing statements. (What is happening in the narrative at this specific point?)

Come to the first meeting of the Seminar with your copy of Madame Bovary, your typed-out passage, a ready-to-be-emailed electronic copy of your typed-out passage, and your close-reading notes.

And your eagerness to get started!

